Constructed landscapes of the ancient Greek mind : archai, ethos and the self by Hooper, AL
 
 
 
 
 
 
 
 
CONSTRUCTED LANDSCAPES OF THE 
ANCIENT GREEK MIND: 
Archai, Ethos and the Self 
 
 
 
 
 
 
 
Anna Louise Hooper 
(B.EnvDes [Hons]) 
 
 
 
 
 
 
 
 
 
Submitted in fulfilment of the requirements for the degree of  
 
DOCTOR OF PHILOSOPHY 
 
 
School of Architecture & Design 
University of Tasmania 
Launceston, Tasmania, Australia 
 
 
 
 
 
 
November 2012 
  
 
 
	   ii 
 
 
 
 
 
 
 
 
 
 
Declaration of Originality  
 
This thesis contains no material which has been accepted for a degree or diploma 
by the University or any other institution, except by way of background information 
and duly acknowledged in the thesis, and to the best of my knowledge and belief 
no material previously published or written by another person except where due 
acknowledgement is made in the text of the thesis, nor does the thesis contain 
any material that infringes copyright. 
 
Signed 
 
 
 
 
 
Anna Louise Hooper 
 
 
 
 
 
 
Authority of Access  
 
This thesis may be made available for loan and limited copying and 
communication in accordance with the Copyright Act 1968. 
 
Signed 
 
 
 
 
Anna Louise Hooper 
 
 
 
  
 
 
	   iii 
Table of Contents 
 
Declaration of Originality .............................................................................................. ii 
Authority of Access ...................................................................................................... ii 
Table of Contents ......................................................................................................... iii 
Acknowledgements ...................................................................................................... v 
Glossary ....................................................................................................................... vii 
Abstract  ....................................................................................................................... ix 
Key Words .................................................................................................................... x 
Figure 1: Map of The Way ............................................................................................ x 
Foreword ...................................................................................................................... xi 
 
1.0 Introduction: Constructed Landscapes .......................................... 1 
1.1 Background .................................................................................................... 1 
1.2 Landscape and Garden: discussion of these terms ....................................... 6 
1.3 Research parameters ..................................................................................... 11 
1.4 Aims and objectives ....................................................................................... 12 
1.5 Thesis structure .............................................................................................. 14 
 
2.0 Epistemological Foundation ............................................................... 15 
2.1 Introduction .................................................................................................... 15 
2.2 Narratology: an ancient Greek epistemological form ..................................... 16 
2.3 What is the shape of the research idea and why write the Dialogues? .......... 18 
2.4 Voices 1: why Plato and Euphemios?. ........................................................... 20 
2.5 Voices 2: the importance of Pan .................................................................... 21 
2.6 The Self: as the personification of Ethos, of Dwelling and of Cultivation ....... 22 
2.7 Summary ........................................................................................................ 23 
 
3.0 Elements of the Landscape: Form and Phuta ............................ 24 
3.1 Introduction .................................................................................................... 24 
3.2 Elements and Form: The Image of the City ................................................... 24 
3.3 Elements and Form: as tropes ....................................................................... 26 
3.4 Archai: The Ten Books on Architecture ......................................................... 27 
3.5 Archai: as tropes ............................................................................................ 27 
3.6 Phuta: to come into being .............................................................................. 28 
3.7 Summary ........................................................................................................ 29 
 
4.0 Orientation in the Landscape ............................................................. 30 
4.1 Introduction .................................................................................................... 30 
4.2 Poet-philosophers .......................................................................................... 30 
4.3 Pan as guide and interpreter .......................................................................... 31 
4.4 Summary ........................................................................................................ 31 
 
5.0 Landmarks in the Landscape ............................................................ 32 
5.1 Introduction .................................................................................................... 32 
5.2 Landscapes as context .................................................................................. 32 
5.3 Exemplars: poetry, plays and philosophy ....................................................... 33 
5.4 From Belief to Reason: Plato’s mytho-philosophy ......................................... 34 
5.5 Plato and ge, aer, hudor and pyr  ................................................................... 35 
5.6 The Way: as a trope ....................................................................................... 36 
5.7 Summary ........................................................................................................ 36 
 
 
	   iv 
6.0 Seven Constructed Landscapes ...................................................... 37 
6.1 Introduction .................................................................................................... 37 
6.2 Constructed Landscapes: synopsis of the Dialogues .................................... 39 
 
7.0 Pan, Arcady and Gê .............................................................................. 42 
7.1 Introduction .................................................................................................... 42 
7.2 A Constructed Landscape of ideas and words ............................................... 42 
7.3 The Gardener’s Poem .................................................................................... 44 
 
8.0 The Dialogues .......................................................................................... 46 
8.1 The Pompeion Dialogue ................................................................................. 46 
8.2 The Plane Tree Dialogue ............................................................................... 50 
8.3 The Kolonos Agoraios Dialogue ..................................................................... 53 
8.4 The Water Clock Dialogue ............................................................................. 55 
8.5 The Theatre of Dionysos Dialogue ................................................................. 58 
8.6 The Eleusinion in the City Dialogue ............................................................... 61 
8.7 The Acropolis Summit Dialogue ..................................................................... 63 
8.8 Summary ........................................................................................................ 66 
 
9.0 The Garden and the Temple:  
 the Self and ‘the architectural’ ........................................................... 67 
9.1 Introduction .................................................................................................... 67 
9.2 The Theatre of Dionysos Dialogue Analysis .................................................. 70 
9.3 The Acropolis Summit Dialogue Analysis ...................................................... 86 
9.4 The Eleusinion in the City Dialogue Analysis ................................................. 96 
9.5 The Water Clock Dialogue Analysis ............................................................... 107 
9.6 The Kolonos Agoraios Dialogue Analysis ...................................................... 119 
9.7 The Plane Tree Dialogue Analysis ................................................................. 128 
9.8 The Pompeion Dialogue Analysis .................................................................. 135 
9.9 Summary ........................................................................................................ 145 
 
10.0 Conclusion ................................................................................................. 147 
10.1 Introduction .................................................................................................... 147 
10.2 Reflection on Narratology: an ancient Greek epistemological form ............... 147 
10.3 Employing this approach in other research contexts ..................................... 148 
10.4 Strengths of such an approach ...................................................................... 149 
10.5 Dwelling: critical reflection on the Constructed Landscape ............................ 149 
10.6 Cultivation: leaving the gate open .................................................................. 161 
  
11.0 Bibliography .............................................................................................. 162 
 
 Appendices 
 Appendix A: Keywords of Lynch and Vitruvius  
 Appendix B: Geology, Geography and Topography  
 Appendix C: Major districts in ancient urban Athens   
  
 
 
	   v 
Acknowledgements 
Writing a thesis is a long and oftentimes arduous process. Many people have made this 
process easier. Their love, support and guidance, has been constant. To my parents, for 
generosity of spirit, pocket, time, and self, I am ever grateful. Thank you to you both. To my 
son, whose irreverent take on everything puts into perspective all my ‘insurmountable’ 
problems, I thank you too. 
 
To those with whom I shared an office, Kerry van den Berg and Tim Law, thanks for the 
companionship, the lunches, cups of tea, the lifts home in your cars, and the many silly 
jokes. Mostly, though, thank you for allowing me to create a garden in our little space. 
 
A self-confessed Luddite, a late-comer to computer technology, I am in the debt of our I.T. 
wizard, Fred Showell, without whom I would have given up and written the thesis by hand! 
Staff at the School of Architecture and Design, UTAS, have been wonderfully helpful in 
various ways – photocopying, liaising, organising funding, setting up work spaces and giving 
access to the workshop – to Nicole Dobber, Jasmine Henkel, Poppy Fay, Celia Lanham, 
John Lillywhite and Robin Green, a big thank you to you all. 
 
My colleagues have offered advice, assistance, an ear, and a shoulder when needed. 
Thank you. There are two who have been with me on this journey since I was an 
undergraduate and must be acknowledged for their continuing support over the last nine 
years. To Ian Clayton, who encouraged me to study as a mature-age student, and to 
Professor Roger Fay, who welcomed me into the School on my first day and has, ever 
since, been supporting my academic endeavours, I say a heartfelt thanks. Dr. Stuart King 
and Dr, Richard Burnham, I thank also, for giving me the opportunity to tutor students from 
1st, 2nd and 3rd year and for reinforcing my love of teaching.  
 
 
	   vi 
I would also like to thank a fifth year student, Gordon Williams, for doing the computer 
modelling for the laser cutter at short notice so I that could create my 3D model of the 
Athenian landscape for geographical and topographical reference during my research and 
also Benjamin Cripps, a third year student who kindly assisted by creating my conceptual 
map on the computer at the very short notice. (I did say I am a Luddite!) 
 
There are two exceptionally gifted people who have taken this extraordinary journey with 
me, Dr. Catriona McLeod and Dr. Deborah Malor. Thanking them is no easy task. Catriona 
and Deb have shown great faith by supporting my unconventional approach to the writing of 
this thesis. Both have offered great insights into their own thinking which has enriched my 
own. Both have brought their invaluable experience and knowledge to the table in feedback 
sessions and their candour is much appreciated. The journey is now completed. To 
Catriona and Deb, for all you have done, especially for the times when I could not see the 
trees for the forest, I thank you both for the fire on the hilltop. It has guided me well. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
	   vii 
Glossary 
Aer air 
Aether upper stratosphere 
Apeiron limitless, boundless 
Archai first principles (archē singular) 
Archon ruler 
Asty town centre  
bema orator’s or speaker’s platform 
cella inner chamber of temple     
chiton robe, garment 
chora rural area outside of town 
deme district 
demos citizenry 
dialectic reasoning (in Platonic usage) 
diathesis arrangement 
eidos idea and form (in Platonic usage) 
entelechy actualisation (in Socratic usage) 
eschara ever-burning flame in sacred hearth 
ethos character and habits of a person (ancient Greek usage) 
eudaimonia goodness (as an ethos) 
eurhythmia harmonious proportion 
gê earth 
hippeis horsemen; cavalry 
horoi stone boundary markers 
hudor water 
kline dining couch 
logos an account, a discourse, thought, a reason  
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moriai sacred olive trees in the sanctuary at the Academy 
oikonomia household economy or management  
paideia broad system of cultural education 
palaestra outdoor wrestling arena 
pan all  
paradeisos  enclosed garden park 
peplos woollen garment worn by females 
peristyle colonnade surrounding a building 
phuta plants (phuton singular) 
polis city-state, central urban area (loosely translated) 
poiēma  literally, that which is created or made 
propylaia monumental porch with gate 
pyr fire 
skena  built scenery in the ancient Greek theatre 
stele upright commemorative stone slab (or column) 
stoa columned portico  
stoicheion element 
symmetria  symmetry 
synoikia  unification (of Athenian demes by Theseus) 
syntagmata a string of elements that together form a larger form 
taxis order 
temenos  a piece of land marked off as sacred; area around a temple 
thematismo  custom or nature of a thing that creates a bond 
theoi gods and goddesses; divinities 
topos a place 
trope a pun, a play on words 
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Abstract  
This doctoral thesis explores six archai upon which the foundations of Western architectural 
theory were built, but, as I contend, have far more profound roots in the mythological and 
philosophical landscapes of the ancient Greeks of the 8th century BC onward and, more 
particularly, the Athenians of the 5th and 4th centuries BC. Central to my thinking and to my 
mode of writing is the concept of tropes, hence 'built environment' becomes 'constructed 
landscape'. There is a subtle, yet significant difference between these two terms. The 
second term is a trope, a play on the words of the first. Whereas the term ‘built environment’ 
describes physical form, ‘constructed landscape’ describes not only physical form but can 
also be different in conceptual form. A dialogue or a poem, for instance, can be said to be a 
‘constructed landscape’. My interest lies not in the visual language of the built environment 
but in the language of conceptual and figurative landscapes. By troping Lynch's 'elements' 
and 'form', and Vitruvius' ‘first principles’ I explore the concept-construct of the Self and the 
polis in relation to them, and to the architectural, through seven Platonic-style Dialogues 
(set in 355 BC) that I have written. The research for the Dialogues draws upon ideas from 
the disciplines of landscape architecture, and architecture, and archaeology, in concert with 
Archaic and Classical Greek philosophy, poetry and plays, to explore the earliest Western 
expressions of archai. The primary aim of my research is to reveal through the constructed 
landscapes of the Athenians, and, more broadly, the Greeks of the late Archaic and 
Classical period, ancient Greek concepts of archai, not as an architectural term but as 
constructions of the ancient Greek mind, through the tropes of ‘elements’ and ‘form’ that 
have been articulated in Greek myth, poetry and philosophy. The importance of this 
research is twofold: first, in bringing to light the origins of archai in Western thought, and, 
second, by following The Way, itself a trope, and exploring the constructed landscapes 
revealing the ethos that existed between the Self and the architectural.  
 
